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“Steve, how did the album 1967½ come about?”

SP: The lead-up to creating the album was actually a process of many years, though the decision to record it was quick. For years, listening to The Beatles, Simon & Garfunkel, etc, I’ve wondered where songwriters such as Paul McCartney and Paul Simon got their tunes from. Were the tunes “discovered”, or were they “created”? I’ve had many discussions and arguments with my dad about all this; he loves music, but he’s more into jazz and classical, so there were a few bust-ups - in the best possible way…
Last year I started getting into ‘sixties music, other than The Beatles and The Byrds, and this new passion, in parallel with my interest in the question of tunes, led me to come up with the idea of 1967½. Because the Dr Silbury’s Liquid Brainstem Band album went so well, I decided to make it another “alternate” album, as if Dr Silbury was visiting an alternate version of the summer of love.
Writing the songs was weird. They came very quickly. I had a purple patch during spring and summer 2007 when the music just flowed out – enough for two albums actually, with the second batch becoming the “1966” album that I’m recording with a vocal trio. I wanted the songs of 1967½ to evoke the summer of love without copying it. It wasn’t my intention to clone those sounds, great though they are. I also wanted the art and the included printed papers to evoke 1967.
“Who did the artwork?”
SP: I’m lucky that I know Dale Jarrold, a brilliant artist who did the work on Dr Silbury’s Liquid Brainstem Band. He did the front-cover art for 1967½, and I’m hoping he’ll be able to help with a few others! Dale has a particular style that I think people like, and I’m really pleased he’s been associated with recent Mooch releases.

“Who do you listen to from that era?”
SP: The early Pink Floyd of course, but also The Byrds, The Zombies, The Mamas And The Papas, The Move, Jimi Hendrix, The Moody Blues, The Beach Boys… and many more. My favourite CD purchase of last year was the summer of love compilation Fab Gear. I find a lot of this music very comforting, perhaps because – even though I was only 5 for the summer of love – it has a strong nostalgic effect. But really it’s the quality of the songs that shines through from that era - music that will never die.

“You worked with a few of the musicians who guested on Dr Silbury’s Liquid Brainstem Band.”
SP: Yes – Cyndee Lee Rule, who provided an excellent violin part, and Pete Wyer, who I’m delighted has returned to the Mooch fold. I worked with Pete a lot in the ‘nineties. But the main contributor is Chris Gill, who sang the ten songs.
“Speaking of Chris Gill, Chris, how did you meet Steve?”
CG: We were both members of a space-rock site and record shop called Rubbish Records. We sort of found out that we were virtually neighbours, so we did what all self-respecting people do under those circumstances and met up in a pub.
“And how did you get to sing on the Jupiter Event track, on Dr Silbury’s Liquid Brainstem Band?”
 

CG: As I remember it, Steve kept telling me that there was something in my voice that he wanted, and that he could bring it out. I never considered myself to be a singer at that point. Steve sent a CD sample over, I loved the tune straight away, and so agreed to go and see if I could do it. I’m glad I did now, I loved doing it.
“How did the collaboration for 1967½ come about, and what was your input?”
 

CG: Again it was down to Steve, he played me some samples and asked me if I would be interested. I love the ‘60's psychedelic period anyway, and couldn't wait to have a go, having said that I didn't think that we would get through all the tracks. But Steve got me through with time to spare. My input was the vocals only, but I seem to remember suggesting a couple of things that Steve would write down while I was there, and chuck em in the bin when I left…
SP: He’s joking of course! He made some excellent suggestions, for example the “hedge clippers” sound that you can hear at the beginning of the last track, The Tea Song.


”So what was working with Steve like, Chris?”
 

CG: I never felt like I was working with steve, but for Steve. That’s good though, in my case. He’s not a hard guy to work for, though I had no idea what I was doing vocally - if it had been left to me I would never have finished it. Steve knows exactly what he wants, which is great! He also has a way of conveying that to you, which is great! He makes great tea and gives away a lot of brandy which is also great.
SP: Yep. French brandy.


”Chris, is anything coming up in the future for you and Mooch?”
 

CG: Steve has songs already for another ‘60's-styie album called 1968a. When he asked me if I wanted to do it, I said yes straight away.
SP: It’s part of my projected series of ‘sixties influenced albums. John Sherwood, the head honcho at AmbientLive Records, has this dream that he will release a box set of Mooch ‘sixties albums. Maybe five! I’m going to be beginning work soon on the “1966” album with the vocal trio, so that’s three albums sorted. I’d love to do a ’65 album and a ’69 album. Then John can begin designing the box set… 

”Finally Chris, what about your own band, Band Of Rain?”
 

CG: I’m taking a bit of time out, but writing new music all the time. I’ve got a few musos floating around me, so we get together occassionally and try out some new ideas... I think my sound is going to get darker though, I am really getting into the goth thing, plus I woke up one day and realised I was a pagan, so I’m going that way. It will be loud and heavy... which is great.
 

“Thanks Chris. Back to Steve now. Steve, how did you come to work with AmbientLive Records?”
SP: John Sherwood mentioned to me a year and a half ago that he would like to release the Dr Silbury’s Liquid Brainstem Band album. I had been looking around for a suitable record label, my relationship with Dead Earnest Records being over. Once I had done the police and CRB checks on John – don’t worry, I’m joking! – I decided to see how it went. Fortunately, John is a really good bloke, hard worker, and all round top guy. So the album went really well. I’m indebted to John, he’s made an excellent job of releasing the Mooch albums, really excellent.
“Steve Palmer, Chris Gill, thank you very much.”

